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WoranH CebacTbsaH bax (1685-1750)
Maccakanua u ¢pyra ao muHop, BWV 582

®epeHu Jincr (1811-1886)
MaHTasuma u Pyra, S. 259 (Ha xopan «Ad nos, ad salutarem undamy)

Moderato. . . . . . . . .. 04.07
Animato pocoapoco . . . . . . . ..o 06.51
Adagio . . . . ... e 09.42
Allegro decisio — Fugue (Allegretto conmoto) . . . . . . .. 10.05

NéTp Yaikosckuii (1840-1893)
Andante cantabile (M3 cumdboHumn N2 5, ap. 3a8uHa Jlemapa) . . 13.30

Xpuctogop KywHapés (1890-1960)
Maccakanua u dyra

O6uee Bpems: 72.14
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Johann Sebastian Bach (1685-1750)
Passacaglia and Fugue in C minor, BWV 582

Franz Liszt (1811-1886)
Fantasy and Fugue, S. 259 (on the Chorale Ad nos, ad salutarem undam)

Moderato. . . . . . . . .. 04.07
Animato pocoapoco . . . . . . . ..o e 06.51
Adagio . . . . . ... 09.42
Allegro decisio — Fugue (Allegretto conmoto) . . . ... .. 10.05

Pyotr Tchaikovsky (1840-1893)
Andante cantabile (from Symphony No. 5, arr. Edwin Lemare). 13.30

Khristofor Kushnaryov (1890-1960)
Passacaglia and Fugue

Total time: 72.14
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MockoBckuii MexayHapoaHbii [lom Mysbiku (MMIM) — KpynHenLwnin B CTonu-
e GUNapMOHMYECKMIM KOHLLEPTHDBIM LEHTP — Obla NOCTPOEH Ha KocMoaaMmnaHCKowM
HabepexxHoi Mockebl-pekn B 2000-2002 ropax Ha cpeactsa [Mpasutenscrea Mo-
CKBbI MO MHULMaTMBE M3pa Mocksbl KOpus JTyxkoBa M BblAAOLWLErOCs My3blKaHTa
un obwectBeHHoro aestens Bnagumupa CnvBakoBa, CTaBLLEro BNOCIEACTBUM Mpe-
3upeHToM [oma My3bikn. [loM My3biku 6bin OTKpbIT 26 aekabps 2002 roga npu
yyactum npesugeHta Poccmmn Bnagumumpa MNytuHa. MMM - pecatuataxHoe 34a-
HWe, B KOMMIeKC KoToporo Bxoaat CBeTnaHoBCKui (bonbluoi dunapMoHuyYeckui),
KamepHbit 1 TeaTpanbHbIi 3anbl, @ TAKKE PENETULMOHHDBIN 3an ans cuMdboHMYe-
CKkux opkectpos. B MMIIM umeetcs 2 opraHa: 60bLIOV KOHLEPTHbIA MHCTPYMEHT
B CBETNIAHOBCKOM 3ane 1 opraH-no3ntne B KamepHoM 3ane.

CBeTnaHOBCKMI 3an NpeaHa3HaYyeH AN KOHLEPTOB CMM(OHMYECKOW, XOPOBOM,
OPraHHOW, KAMEPHOM 1 Aa30B0M My3blku. B 3ane 1700 mect. B Havane 2002 roaa
B pe3ynbTaTe KOHKYpCa MpaBo NOCTPouTb Gonblwoi opraH ansg CBeTnaHOBCKOro
3ana v opraH-nosuTue g KamepHoro 3ana MMJIIM 6bin0 npefocTaBneHo KOHCop-
LUMYMy HeMeLKux opraHocTpouTenbHbix Gupm «Klais» (r. BoHH) u «Glatter-Gotz»
(. OBUHrEH), 06bEAMHUBLUMXCS CNELManbHO 418 peanu3aumm 3Toro MacwrtabHoro
npoekta. ®upma «Klais» noctpouna 6onblioi opraH CBeTnaHoBCKOro 3ana (B op-
raHe MCNonb3oBaHa Takxke HebONbLIAS YacTb AeTanen, NpefoCTaBNeHHbIX hUpMon
«Glatter-Gotz»), a dupma «Glatter-Gotz» nsrotosuna opraH-no3ntme anga Kamep-
HOro 3ana.

3BYKOBYH KOHLENLUMIO (AUCMNO3ULMIO U NMPUHLMIMBbI MEH3YPaLMK), TEXHUYECKUI
MAaH 1 cxemy nynsta opraHa CBeTNaHOBCKOro 3ana pa3paboTany COBMECTHO pyKo-
BoauTens dupmsbl «Klais» @ununn Knaiic n poccuinckuii akcnept no oprany lNasen
KpaBuyH. B 06cyxaeHnsx npoekTta HeOAHOKPATHO MPUHKMMAN y4acTue Takxe pyKo-
BoamTenb GupMbl «Glatter-Gotz» Kacnap ¢oH Mmattep-Téu. [MaBHbIM KOHCTPYKTOP
opraHa - Knayc ®ntorenb, raBHbIi MHTOHUMPOBLUMK — XanHu-ltoHTep Xabbwur (ero
OCHOBHbIM MOMOLLHUKOM Bbin Mapkyc JIMHAEeH), pyKOBOAMTElb MOHTaXa opra-
Ha - Anppeac LUtoddens (Bce - ¢ pupmbl «Klais»). AnzaiH penbedHoro kopnyca
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MHCTPYMEHTA, YYMUTbIBAIOLLMIA peKOMeHAALMM MO OPraHHOM aKycTuKe, paspabotan
WOTNaHACKUA apxutekTop pam Tpuctpam (3aMHOYpPr) B KOHTaKTe C POCCUMCKUM
akcnepToM no oprany. K mioHto 2004 roga MHCTPYMEHT Obl1 CMOHTMPOBAH B boHHe
Ha dupme «Klais», roe coctosnack ero GpabpuyHas npuemka, a C uions no gekabpb
TOrO Xe roaa 6bin OCYLEeCTBAEHbI MOHTAX M MHTOHMPOBKA OpraHa B [lome My3bi-
ku. 21 pekabps 2004 ropa coctoanach TOPXKECTBEHHAN MHAYrypaums MHCTPYMEHTA.

OpraH umeeT 4 MaHyana, negans, 84 pernctpa, TpakTypa — MexaHuU4yeckas c ane-
MeHTaMM 3neKTpuyeckon u nHeematuyeckon (Schleiflade). Boicota opraHa npe-
BbilwaeT 14 meTpos, a Bec coctaBnsger noytn 30 TOHH. HekoTopble U3 perncTpos
(Courcellina, Alpen Horn, Viola di Alta, Vox balenae) 66111 npuMeHeHbl B MpakTUKe
OpPraHOCTPOEHUS BCEro BTOPOM-TPETUI pa3 (MX KOHCTPYKUMM npopabaTbiBannch
uHamBuayansHo). Pernctpol rpynnel Chamade MoryT ucnonb3oBatbcs Ha NoboM
KnasuaType opraHa. lloMmmo 84-x perucTpos, UMeroLLmx Tpy6bl «TPAAMLIMOHHOTO»
BWA, B MHCTPYMEHTe ecTb 3ByKkom3obpasutenbHble pernctpbl «Clochette» («Kono-
KoMbuMkm») u «Rossignoly» («Conosen»). 3T0 eOMHCTBEHHBINM opraH B Poccuu, ume-
oWwmin 64-dyToBbIN «aKyCTUYECKWIA» PEerncTp B neganu U 32-dyToBblii perucTp
Ha rNaBHOM MaHyane, bnarogaps YeMy 3ByKOBOM AMAMA30H MHCTPYMEHTA NPOCTU-
paeTcs oT MHDPA3BYKOBOM YACTOThl 8 [, A0 HUXKHEN rpaHuLbl ynbTpasByka. Camble
6onblwune Tpybbl OpraHa UMeT BbiCOTy 0kono 10 MeTpoB, BeC KaXaon U3 Takmx
Tpy6-rMraHToB AOCTUraeT NOYTM NONTOHHbI. CamMble ManeHbkue Tpy6bl ANMHOM BCe-
r0 HECKONbKO CAaHTUMETPOB. B TEXHMYECKOM OTHOLWEHUM opraH JJoMa My3biku He
nmeeT cebe paBHbix B Poccun. CTMAncTMyeckn MHCTPYMEHT npeacTraBnset coboi
COBPEMEHHbIN «CUMBOHNYECKMNIA» OPraH C PEMUHUCLEHLIMAMMU HEMELLKOTO OpraH-
HOro pOMaHTM3Ma.

3a rogpl aKcnayaTaumm opraHa 8 MMM npoLuio MHOXECTBO MeXAYHapOAHbIX
opraHHbIx dectnBanei. MHorve BeayLiMe OpraHMCTbl MMpa OCTaBWUM BEIMKONEN-
Hble OT3bIBbl 06 MHCTPYMEHTE U ero 3By4aHuu.

[nagHbIM cMOTpUTENL OpraHoB [loMa My3bikM C MOMEHTa MX YCTaHOBKU — [1aBen
KpaBuyH.




lporpamMMa nNepBoOro B UCTOPMM, 3aMMCAHHOIO Ha 3aMevaTeNbHOM MHCTpY-
MeHTe CBeTnaHOBCKOro (bonblworo) 3ana MockoBCcKoro MexayHapogHoro [loma
MY3bIKM, CONbHOIO U3aHWUS OXBATbIBAET Haubonee 3HaUUTENbHbIE SIBNEHUS Op-
raHHOr0 MCKYCCTBA. YeTbipe reHuanbHbIX NPOU3BELEHMS, 3aMMCAHHbIE HA 3TOM
[MCKe, B NOJIHOWM Mepe pacKpbiBAKT LUIMPOKME BO3MOXKHOCTM OpraHa, no3Bons-
IOLLEro TOHKO M pa3Hoo6pa3Ho nepenaBaTth CTUAMCTUKY Pas3fIMYHbIX 3Mox OT ba-
POKKO A0 Hawwmx gHel. OpraH npeBOCXOAHO MOAXOAMT Ang My3blku baxa, He-
MeLKOro poMaHTM3Ma U CUMPOHMYECKOro penepTyapa.

Maccakanua (u dyra) MoraHHa CebactbsiHa baxa (1685-1750) - oagHo
M3 3HaKOBbIX COYMHEHUI M 419 CAMOr0 KOMNO3uTopa, u ana Hacneaus XVIII Beka
B LenoM. HanucaHHas B ctapuHHoi dopme (Mo-BUAMMOMY, C UCMOSIb30BAHUEM
TeMbl paHLy3ckoro komnosutopa AHgpe PesoHa (1640-1719)) n peMoHCTpum-
pytowas bnectawyto 6axoBCKYd NOAMMOHUYECKYD TEXHWMKY, OHA WMCMOJIHEHA
NCMX0NOrM3Ma, NPOHUKHOBEHHOCTM M HE CBOWCTBEHHOTO 419 TeX BPEMEH Apa-
MaTu3Ma.

JInctosckas ®aHTtasmga u dyra (rop HanucaHua 1850) Ha TeMy «Ad nos, ad
salutarem undamy»,ncnonb3oBaHHyto B onepe 1. Meepbepa «lpopok» — npu-
Mep peBONOLMOHHOIO noaxoaa K opraHy. ®epeHu, Jincr (1811-1886) Hapens-
€T e€ BMPTYO3HOCTbH, NOAMHHBIM CUM(OHUYECKMM pa3MaxoM, KpaCOYHOCTbH),
MacwtabomM dmMnocodpckoro 3aMbiCsia M peaKUM SMOLMOHANbHBIM HaKasnoM. 370
rpaHAMO3HOE MOMOTHO O CTPaAaHuu, rpexe, Hen3bexHOM TOpXKeCTBe CrpaBes-
NVNBOCTU U BEpPE, HAMMCAaHHOE B XapaKTepHOW A9 aBTOpa MNO3MHOW YeTbIpEx-
YyacTtHoOM popme (MHTpPOAYKLMS, annerpo, MeasieHHas 4actb U GpuHan), no npasy
3aHMMaeT JOCTOMHOE MEeCTO B Py BbIAAKLLMXCS COMMHEHUI CUMEBOHMYECKOrOo
XapakTepa, CBUAeTenbCTByS 06 OTHOWEHUM JIMCTa K OpraHy Kak K OpKecTpy.

TpaHckpununa 3HameHuToro Andante cantabile - MeaneHHoM YacTu u3 ls-
ToM cumdonun lNetpa Mnbnua Yankosckoro (1840-1893) - 6bina caenaHa
BbISAKOLLMMCS AHITIMACKUM OpPraHUCTOM M KOMMO3UTOPOM 3ABMHOM JleMapom

(1865-1934) B pycne pacnpocTpaHEHHOW M nonynspHon B BenukobputaHuu
n CLUA TpagMumm MCcnonHeHMs Ha opraHe OpKeCTPOBbIX NPOM3BEAEHUI B Mak-
CUMaNbHO NMpPUBAMKEHHOM K OpUIMHany 3By4aHuu. JTo TpeboBano uM 0cobbix
MHCTPYMEHTOB-TMIaHTOB, NO3BONSIOWMX OAHOBPEMEHHO MrpaTb YeTbipe, @ TO
M NATb TEMOPOBLIX MIACTOB, U, KOHEYHO e, HABbIKOB UX MCMONb30BaHUA. OpraH
CBeTnaHOBCKOro 3ana yaAMBUTENbHO NOAXOAMT Ang nofobHoro poaa 06paboTok.

Maccakanus u dyra da-ame3 MuHop ons opraHa Xpucrodpopa CrenaHoBumua
KywHapésa (1890-1960) aBnsetcqa ogHMM M3 Hanbonee 3HAUYUTENbHbIX NPO-
M3BELEHUI OTEeYECTBEHHOrO OPraHHOro pernepTyapa. KywHapés (apMsSHWH no
NMPOUCXOXAEHMIO) MHOTMe roabl pabotan B JleHuHrpanckon n B EpeBaHckoi
KoHcepBaTopusx. OH 9BNsSeTCs OCHOBOMOMOXHUKOM COBETCKOM JIEHUHIpaaCcKow
NonM@OHNYECKON LLIKOJbl, OPUEHTUPOM A1 KOTOpOM 6bii, npexae Bcero, bax
1 My3blka PeHeccaHca. ObpasHbIfi M 3MOUMOHANbHBIV cTpoK MNaccakanum u gyrm
B HanbonbLuei CcTeneHn OTBeYaeT uaeanaMm HeMeLKOoro no3gHero poOMaHTU3Ma
M 3CTETUKE, NpucyLLen TBopyecTBy Makca Perepa (1873-1916), Takxke onupas-
werocsa Ha baxa. CympauHbIi konopuTt Jugendstil, BUPTyo3HOE ronocoBeneHue
M BMeCTe C TeM HEBEPOSTHAA IKCMPeCCUs FapMOHUM U MHTOHALMK TpebyHoT CO0T-
BETCTBYIOLLLEINO MHCTPYMEHTA, XapaKTepHOro ansg cepeauHsl 20-x rogos npowno-
ro cronetus. OTpagHo, YTO Haw opraH cnocobeH McyepnbiBaloLLe LOCTOBEPHO
1 ybeauTenbHO Npo3ByYaTh B 3TOM My3biKe.
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OpraHuct KoHcrantH BonoctHoB poauncs B Mockee B 1979 roay. Ha op-
raHe Havan 3aHumatbcs B 11 net y Mapuu lMotawHukoson (OMLU N2 1 ume-
Hn C.C. Mpokodbea). C 1994 no 1999 roabl yunnca B AkageMnyeckom My3bl-
KaNIbHOM yunnuiie npu MoCKOBCKOW roCyfapCTBEHHOWM KOHCepBAaTOPUM UMEHU
MN.A. Yankosckoro (knaccbl poptenmaHo u opraHa A.M. LLimutosa). B 2004 ropy
OKOHuYMN MOCKOBCKYIO KOHCEpBaTOpMIO, rae ero negaroramu 6biiv AoOLEHT
Opwuii MapTbiHOB (hopTenuaHo, knasecuH), npodeccop Anekcew MapwuH (op-
raH), npodeccop Anekcen Jllobnmos (KamepHbii aHcambb). B 2007 rogy KoH-
CTAHTUH BonocTtHoB okoH4YMA acnmnpantypy MK nmenn .M. Yarikockoro nog,
pyKoBOACTBOM npodeccopa HaTtanum lypeesoi M BbiClyo LWKONY My3biKK
B r. WtyTtrapre (fepmanus) nop pykoBoacTBom npodeccopa aoktopa Jlioarepa
JlomanHa. B 2013 ropy ctan nepBbiM B UCTOpUM Bbicluen wkonbl My3biku LLTYT-
rapTa acnMpaHTOM-OPraHUCTOM, MONYYMBLUMM AUMIOM «C OTIMHMEMY.

B 2008 rogy BonoctHoB cTan nobeguteneM cpasy ABYX MeXAYHAPOLHbIX
KOHKYpCOB: UMeHu 3.®. Banbkepa B ropoae LLpambepre (fepmaHus) u 8 Mock-
Be Ha KOHKypce umeHn A.®. lfeaunke, rae OH 3aBoeBaN TakxkKe NpemMuio «3a nyu-
Lee UCNOSHEHME COYMHEHMIA OTEYECTBEHHbIX aBTOPOBY.

B 2009 romy coctoanace TpuymdanbHaga nobena KoHctaHTMHa BonocTtHoBa
Ha 25-M MexpyHapoaHoM KoHkypce B C3HT-OnbaHce (Benukobputanus), roe
OH NONYYUN He TONbKO MepPBYI0 NPEMMIO, HO TaKXKe M NpU3 3a Nydllee UCMoNHe-
Hue baxa, npu3 nybnuku 1 npus 3a nyywee npeMbepHOe UCNONHEHNE COYMHe-
Hua [xoHa KackeHa.

KoHcTaHTMH BONoCTHOB — y4acTHWK MHOrmMx dectmueanei B Poccumn m 3a py-
6exxoM, cpean HUX «MockoBckas oceHb 2000-2015», MockoBckuin MexayHa-
poAHbIN opraHHbii pectmBans (2001-2013), «Kpemnb My3bikanbHbiiy» (2008),
MeXAyHapoaHble opraHHble dectuBanu Bo @paHuuum (B ToM uncne B LLaptpe),
lfepmMaHun, UcnaHum, Bennkobputanmm, Kanage v gp.
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[nckorpadua MCNonHUTENs HacUUTbIBAET AeBATb M34AHMI, B TOM uncne «Co-
BPEMEHHas OpraHHas My3blka KOMMNO3MTOPOB-Npenogasatenein MocKOBCKOM
KOHCepBaTOpuM», MOHOrpadMyeckuin AMCK CO BCEMWU OPraHHbIMM COHATaMU
@. MeHaenbCcoHa, ANCK, 3aNncaHHbIN Ha opraHe KadenpanbHOro Katonmyeckoro
cobopa B Mockse, «Pycckas opraHHas My3bika» (OpraH Puxckoro JJomckoro
cobopa). UmeeT 3anmcun Ha pagmuo m TB.

C 2005 no 2006 roabl 3aHMMan NOCT XyLOXeCTBEHHOro pykooautens Me-
fepanbHon dmnapmoHmm Kaekascknx MuHepanbHbix Boa. C 2012 ropa asng-
eTCs XyA0XeCTBEHHbIM pykoBoauTenem MexayHapoaHoro dectusansg «OpraH
MAKC B LapuupbiHo».

KoHcTaHTMH BonocTHOB KoHuepTupyeT no ropogam Poccuu, Esponsbl, CLUA
n Kanagel. Beictynan noa pykosoactsoM Banepus lNMonsgHckoro, KeHta Hara-
Ho, Bnagumupa KOposckoro, Bnagumupa AwkeHasu, Muxawna lNnetHésa m ap.
B nepuop ¢ 2012 no 2016 roabl KoHCTaHTMH BonocTHOB ABaxabl UCMOAHUA
LMK U3 BCEX OPraHHbIX COYMHEHMIM baxa (B TOM uMcie Ha Tak Ha3blBaeMOM
«baxoBckom» opraHe JltlotepaHckoro cobopa Ce. Mapuu B CaHkT-NeTepbypre).

C 2010 ropa npenonaét B MOCKOBCKOM roCyaapCTBEHHOM KOHCEPBATOPUM
nmenu N.M. Yarikosckoro. Takke KOHCTaHTMH BonocTHOB BASIETCS KOHCYNbTaH-
TOM psfAa KPYMHbIX rocyAapCTBEHHbIX MPOEKTOB B 061aCTM OpraHHOro UCKyc-
cTBa.
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The Moscow International Performing Arts Center also known as MIPACand
the Moscow International House of Music. The Center is the largest concert
venue in Moscow and throughout Russia. It was built from 2000 to 2002,along
the Kosmodamianskaya bank of the Moscow River. Vladimir Spivakov, Russia’s
pre-eminent musician and public figure,instigated it and subsequently became
its President. It was funded by the Moscow city council and it was opened on
December 26,2002 in the presence of Vladimir Putin, the President of Russia.
The whole complex building accommodates, on its ten levels: the Svetlanovsky
Hall, additional Chamber and Theatre Halls and a rehearsal Hall for symphony
orchestras. The Svetlanovsky Hall, with its capacity to seat 1700, was specially
designed to serve all musical genres: symphony, choral, organ, chamber and
jazz music.

The Organ

The Center houses two pipe organs: the large concert instrument in the
Svetlanovsky Hall and a box-organ in the Chamber Hall.

Early in 2002, after an open competition,the contract to build the organs for
this prestigious center was awarded to a consortium of German organ builders:
the Klais Company in Bonn and the Glatter-Gotz Company in Owingen had
combined their efforts, specifically, for this important and ambitious project.
It was the Klais company who, with a small input of detail by Glatter-Gotz,
came to build the large organ in the Svetlanovsky Hall, while Glatter-Gotz
constructed the box-organ for the Chamber Hall.

The acoustic planning specifications, measurements, all technical
considerations for the organ console in the Svetlanovsky Hall was done jointly
by Philipp Klais and our own Russian organ expert Pavel Kravchun. Caspar
von Glatter-Gotz also contributed to discussion. Klaus Fligel, Heinz-Gunther
Habbig and Andreas Stoffel, all from Klais, were, respectively, responsible
for constructing, voicing and installing the organ. A Scottish architect,

Graham Tristram of Edinburgh, designed the Fagade in accordance with
the recommendations of our own Russian expert.

ByJune 2004 the organ was ready to be mounted at the Klais factory in Bonn
where it was tested and approved. From July to December in the same year
it was installed and voiced on its destined stage in the Moscow International
House of Music. December 21, 2004 was the ceremonial inauguration of this
important instrument.

The organ has 4 manuals, a pedal, 84 stops, a tracker action (Schleiflade) -
with some electric and pneumatic input. The height of the instrument is
almost 14 metres and its weight is about 30 tons. Some of the stops, such
as Courcellina, Alpen Horn, Viola di Alta, Vox balenae have been included
by organ builders only once or twice previously,and each stop was designed and
constructed individually. The group of Chamade stops can be coupled together
on each manual and pedal. The 84 “traditional” stops have been augmented
by so-called “toy” stops: “Clochette” (bells) and “Rossignol’(nightingale). It
is the only organ in Russia with a 64-feet “acoustic” stop in the Pedal and
a 32-feet stop on the Great, which means that the sound of the instrument
ranges from the infrasound frequency of 8 Hz to the lower boundary of the
ultrasound.The largest pipe has a height of about 10m and the weight of each
of the giant pipes is almost half a ton. The smallest pipes are only centimetres
long. Technically, the organ of the House of Music is unique to and for Russia.
Stylistically, it is a modern “symphonic” organ which references back, in part,
to the German Romantic organ.

During its life on the concert stage, it has hosted numerous organ festivals
and events. Many leading world-class organists have left greatly appreciative
reviews about the instrument.

Pavel Kravchun, the chief organ super-intendant at the House of Music, has
cared for this special instrument since its installation.
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This is the first solo CD ever recorded on the great organ of the Svetlano-
vsky (Great Philharmonic) Hall at the Moscow International Performing Arts
Center.

The four compositions chosen for this recording are works of great signifi-
cance for the history of organ music. Each explores and demonstrates the un-
limited possibilities this instruments can provide for the performer. The organ
is finely equipped to match the changing musical emphasises of successive
eras from the Baroque to the present day. It lends itself perfectly to the music
of Bach, the German Romantic and the whole symphonic repertoire.

Passacaglia and Fugue by Johann Sebastian Bach (1685-1750) is one
of the greatest works not only in the oeuvre of the composer but also with-
in the whole musical heritage from the 18th century. Written in an already
well-established musical form and using, apparently a theme by the French
composer André Raison (1640-1719), it exposes clearly the mastery inherent
in Bach’s polyphonic technique, his incredibly subtle treatment of every detail,
great psychological insights and a dramatic tension which was quite unusual
for his time.

The Fantasy and Fugue by Franz Liszt (1811-1886) is based on the choral
theme of “Ad nos,ad salutarem undam”from G. Meyerbeer’s opera “The Prophet”.
It exemplifies a new and revolutionary approach to the organ: virtuosity, a true
symphonic scale, colour, profound philosophical thinking and a rare emotional
intensity have become the “givens” of this piece as it conveys aspects of suf-
fering, sin, the triumph of justice and faith. Liszt uses here his typical “sympho-
nic poem” style in its four part format: Introduction, Allegro, slow movement
and Finale. Ad nos” deserves to be ranked among all outstanding symphonic
works: it shows very clearly that Liszt thought of the organ as a big orchestra.

Edwin Lemare (1865-1934) was the eminent British composer and organist
who transcribed the Andante Cantabile, the famous slow movement in Pyotr

Tchaikovsky's (1840-1893) 5th Symphony. It is included here because it falls
within the popular and widespread practice in England and America, of using
the organ to emulate,as closely as possible, the sound of the original orchestral
works: this, of course, required the building of enormous organs to accommo-
date four or even five orchestral lines simultaneously and this, in turn,demand-
ed new and unusual skills from the performer. The organ in Svetlanov’s Hall
happily lends itself very willingly to satisfying these considerations.

The Passacaglia and Fugue in F sharp minor by Khristofor Kushnaryov
(1890-1960) is one of the most important works in the organ repertoire
of Russia. An Armenian by birth, Kushnaryov worked in Leningrad for many
years, but also spent considerable time in Yerevan, Armenia. He founded what
is known as the Soviet Leningrad Polyphonic School, the benchmark for which
was first and foremost Bach, as also the music of the Renaissance. Even so,
the imaginative and emotional character of Passacaglia and Fugue comes very
close to the ideals of the German late Romantic, as found in the aesthetic
of Max Reger (1873-1916), whose thinking also owes much to Bach. To create
the “sound world” of Kushnaryov’s piece, with its shadowy, sombre moods and
the dense, darker atmosphere which had come to prevail in the music of the
“Art Nouveau”, to do justice to his perfect polyphonic technique, with its in-
credibly sensitive nuancing of harmonic and melodic ideas: all this requires
an organ which has the qualities to respond to and re-visit the music of the
1920s. It is very gratifying to know that our organ can do this, so comprehen-
sively and with such authenticity.
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Prokofiev Music School. From 1994 to 1999 he studied at the Academic Music
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director of the Federal Philharmonic Society in the Caucasian Mineral Waters
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Konstantin Volostnov has collaborated with such leading conductors
as Kent Nagano, Vladimir Ashkenazy, Mikhail Pletnev, Vladimir Jurowski and
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Rohrgedackt 16’
Principal 8
Holzgedackt 8
Flauto amabile 8
Unda maris 8 ab ¢°
Salicional g
Octave 4
Rohrfloete 4
Nasard 22/%
Superoctave 2

. Waldfloete 2’

. Terz 13/5
Quinte 11/%3
Mixtur 4 fach 11/%

. Alpen Horn 8
Cromorne 8
Tremolo

Chamade auf Positiv

[1. Manual.
Hauptwerk (C-c*)

17.
18.
19.
pA
21.
22.
23.
24.
25.
26.
27.
28.
29.
30.
31.
32.
33.
34.
35.
36.

Untersatz 32
Praestant 16’
Floete 16’
Praestant 8’
Octave 8’
Bourdon 8’
Doppelfloete 8
Viola di gamba 8’
Quinte 51/3
Octave 4
Nachthorn 4
Gemshorn 4
Quinte 22/3
Superoctave 2
Cornet 5f 8 ab f°
Mixtur major 4-5f 22/%
Mixtur minor 3f r
Fagott 16’
Trompete 8’
Clairon

Chamade auf Hauptwerk
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I11. Manual.
Schwellwerk (C-c*)

37.
38.
39.
40.
41.
42.
43.
44,
45.
46.
47.
48.
49.
50.
51.
52.
53.
54.

Bourdon 16’
Geigenprincipal 8
Concertfloete 8
Zartgedackt 8’
Aeoline 8’
Voix celeste 8 ab ¢
Octave 4
Traversfloete 4
Salicet 4
Quintfloete 22/%
Flageolet 2’
Terzfloete 13/5
Flautino r
Fourniture 4f 22/%
Basson 16’
Trompete harm. 8
Oboe 8

Clairon harm.
Tremolo
Chamade auf Schwellwerk
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Solowerk (C-c*, im Schwellkasten)

55.  Courcellina

56. Flute harmonique

57. Viola di Alta

58. Flute octaviante

59. Violine

60. Piccolo

61. Grand Cornet 5f

62. Englisch Horn

63. Clarinette
Tremolo
Chamade auf Solo

Chamade

64. Tuba magna

65.
66.

Tuba en Chamade

Clairon en Chamade

ey

Q
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16’

Pedal (C-g?)

YA
68.
69.
70.
71.
72.
73.
74.
75.
76.
77.
78.
79.
80.
81.
82.
83.
84.

85.
86.

Vox balenae
Principalbass
Untersatz
Majorbass
Subbass
Bourdonbass
Violonbass
Octavbass

Cello

Bassfloete
Octave

Floete

Mixtur 5-6f
Contrebombarde
Posaune

Fagott
Trompete
Schalmey
Chamade auf Pedal

Clochette
Rossignol
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64’ (Akust. Bass)

32
32’ (Trsm. 17)
16’
16’
16’ (Trsm. 37)
16’

Normalkoppeln

Sub: HI/I, /1

Super: /11, 111/P, I/1
Schweller I, I11, IV
General Schweller an
Setzer, Sequencer >, <
Crescendo Walze
(Cresc. 1, 2, 3)

Pleno 1, Pleno 2, Tutti
Ausloeser

Crescendo an

Koppeln ab, Mixturen ab, Zungen ab
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